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Marine Corps Band

 New Orleans 

FALL TOUR 2015
Find us on Facebook: https://www.facebook.com/mcbnola
Twitter: https://www.twitter.com/mcbnola
YouTube: https://www.youtube.com/#/user/mcbnola 
Instagram: https://instagram.com/mcbnola/
Ever wonder what it would be like to march in a Marine Band? https://m.youtube.com/watch?v=P-u_eEu4N24
Marine Bandsmen are still held to the rigorous physical fitness standards of the Marine Corps:

https://m.youtube.com/watch?v=RMXzTlFGBEY
Officer in Charge/Principal Conductor Biography

[image: image1.jpg]


Chief Warrant Officer 3,  Michael J. Smith
Chief Warrant Officer 3, Michael J. Smith, originally from Terre Haute, Indiana, enlisted in the Marine Corps in 1987. Upon completing Recruit Training at Marine Corps Recruit Depot San Diego, he was meritoriously promoted to Private First Class and transferred to the Armed Forces School of Music at the Naval Amphibious Base in Little Creek, Virginia for the six-month basic musician’s course as drummer with the Drum and Bugle Corps.

After completing the Basic Musician’s Course at the Armed Forces School of Music and receiving his next promotion, Lance Corporal Smith reported to the U.S. Marine Drum and Bugle Corps in Albany, Georgia. At the conclusion of 1989, by a decision of the Commandant of the Marine Corps, the Albany Drum and Bugle Corps was replaced with a band. Lance Corporal Smith was promoted to Corporal when the Albany Marine Band stood-up in January of 1990. Later that same year during Operation Desert Shield when ground combat was determined eminent, Corporal Smith was sent to Camp Lejeune, North Carolina. There he trained with Combat Replacement Regiment Six and deployed to Saudi Arabia in support of Operation Desert Shield with perimeter security platoons for Naval Fleet Hospital 15 in Al Jubail, and 1st Medical Battalion in Al Khanjar. At the conclusion of Desert Storm, Corporal Smith returned and resumed his duties as a percussionist with the Albany Marine Band.

After Corporal Smith was promoted to Sergeant, he was transferred to Okinawa Japan in 1994 for duty with the III Marine Expeditionary Force Band, where he served as the Percussion Section Leader and Platoon Sergeant. Highlights of that tour included several the 50th Anniversaries of several WW II battles in the Pacific to include the Battle of Iwo Jima, where Sergeant Smith reenlisted once again, but this time at the top of Mount Surabachi at the location where the famous flag raising took place. After Japan, and completion of the six-month intermediate course at the Armed Forces School of Music, Sergeant Smith transferred to the Marine Corps Recruit Depot Band in Parris Island, South Carolina. There Sergeant Smith was promoted to Staff Sergeant and served as the Percussion Section Commander and Public Affairs Chief. Staff Sergeant Smith once again returned to the Armed Forces School of Music for six-months to attend the Advanced Course, then transferred to the Marine Corps Band in Quantico, Virginia, as the Operations Chief and Enlisted Band Leader. In 2000, Staff Sergeant Smith was selected for Warrant Officer and reported to the 2nd Marine Division Band in June 2001 for his first assignment as a Marine Corps Band Officer.

In 2004, the 2nd Marine Division Band was augmented with an additional 100 Marines and in 2005 they deployed to Iraq as the primary Guard Force for the 2nd Marine Division Headquarters Forward at Camp Blue Diamond, Al Ramadi, Iraq with 142 Marines. Returning to Camp Lejeune with 142 after the mission was complete; Chief Warrant Officer 2 Smith was transferred to Marine Corps Forces Reserve Headquarters in 2006 for duty as the Band Officer of the New Orleans Marine Band in Louisiana.

The Band and Command was very much involved with the recovery of post-Katrina, New Orleans, and the Gulf Coast. On the 4th Anniversary of Hurricane Katrina, the Band culminated all of the physical and musical recovery efforts by presenting the ultimate gift of music to the people of New Orleans, a commission composed by Robert W. Smith entitled “Promising Skies”, inspired by their “Spirit of Rebirth” and dedicated to the people of New Orleans. The piece was debuted to a standing-room-only audience inside the iconic Saint Louis Cathedral in the heart of the French Quarter, receiving a seven-minute standing ovation. Chief Warrant Officer 3 Smith was then selected for the Officer College Degree (Completion) Program. Remaining in New Orleans, Chief Warrant Officer 3 Smith attended and graduated from Tulane University with a Bachelors of Fine Arts in Musical Theatre.

In June of 2011, Chief Warrant Officer Smith reported for duty assignment as Officer in Charge and Principle Conductor of the Marine Forces Pacific Band where he and the band represented our Country and Corps in 70th Anniversary ceremonies commemorating historic events and battles of World War II.

Chief Warrant Officer 3 Smith and his wife Toni returned to Marine Corps Forces Reserve Headquarters in June 2015 and once again resumed his duties as Officer in Charge and Principle Conductor of the Marine Corps Band New Orleans.

Enlisted Conductor Biography:

 Enlisted Conductor, Gunnery Sergeant Justin A. Hauser 
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A native of Albany, New York, Gunnery Sergeant Justin Hauser attended recruit training at Marine Corps Recruit Depot Parris Island, S.C., in May of 2002 after attending the State University of New York at Fredonia. 

Following Marine Combat Training, Gunnery Sergeant Hauser reported to the Armed Forces School of Music in September of 2002.  Upon graduation of the Basic Musician Course, he reported to the III Marine Aircraft Wing Band in Miramar, California.  While a member of this unit, Gunnery Sergeant Hauser served as a clarinet instrumentalist, Public Affairs NCOIC, Assistant Enlisted Conductor, Supply NCOIC, and Sergeant of the Guard.  He also deployed to Iraq for two tours of duty in support of Operation Enduring Freedom, where he served as Sentry and Sergeant of the Guard. 

In August of 2007, Gunnery Sergeant Hauser transferred to the Parris Island Marine Band in South Carolina, serving as clarinet instrumentalist, Operations Chief, and the band’s Acting Enlisted Conductor.  He was selected to attend the Unit Leader Course at the Naval School of Music in Virginia Beach, Virginia, in December 2010.  Upon graduation, Gunnery Sergeant Hauser remained on staff where he taught in the Basic Academics and Rehearsal Division departments.  He also served as the Equal Opportunity Officer for the Marine Detachment and in September of 2014 attended the Senior Musician Course, graduating in May of 2015.  Gunnery Sergeant Hauser assumed his current position as the Enlisted Conductor of Marine Corps Band New Orleans in June of 2015.  

Associate Conductor Biography:
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Associate Conductor, Gunnery Sergeant Michael J. Maschmeier 
After five years of teaching in Missouri Public Schools, Gunnery Sergeant (GySgt) Maschmeier wanted to serve his country playing music.  The pride and performance the Marine Corps Bands offered appealed to him.  He enlisted and attended recruit training at Marine Corps Recruit Depot San Diego, California graduating Series Honor Man with a meritorious promotion to PFC in June of 1997.

GySgt Maschmeier has enjoyed a varied career and has traveled and performed in 26 countries throughout the world. He has served as euphonium instrumentalist with the Quantico Marine Band at Marine Corps Base Quantico, Virginia; Albany Marine Band at Marine Corps Logistics Base Albany, Georgia; 1st Marine Division Band at Marine Corps Base Camp Pendleton in California; the Commander Naval Forces Europe Band, Naval Support Activity Naples, Italy; the 2nd Marine Aircraft Wing Band, Marine Corps Air Station, Cherry Point in North Carolina and most recently the Marine Corps Band New Orleans, U.S. Marine Forces Reserve, New Orleans, Louisiana.

GySgt Maschmeier began serving as acting Enlisted Conductor with the 1st Marine Division Band in late 2005.  He then deployed to Camp Fallujah Iraq with Headquarters Company, Regimental Combat Team 5, I MEF (Fwd) in support of Operation Iraqi Freedom 05-07, in July 2006. There he assumed duties as Platoon Sergeant and Convey Commander of Hades Mobile, a multi-purpose security convey conducting 143 missions throughout the Al Anbar Provence. Following redeployment and training at the School of Music, he became the twelfth Marine to serve with the Navy Band in Naples, Italy. He was selected as Enlisted Conductor in February of 2009.

While stationed with the Navy Band, GySgt Maschmeier also served as Command Drum Major. He led the ceremonial band in several high profile commitments including Memorial Day services in the Sicily-Rome American Cemetery in Nettuno, Italy, and nationally televised parades in Udine, Italy as well as several in Germany. His daily duties with the Navy band included conducting, scheduling and operations office, Unit Fire and HAZMAT Chief, Building Manager overseeing three construction projects of new rehearsal facilities and instrumentalist. He furthermore deployed as the Music Operations Coordinator aboard the Dutch ship HNLMS Johan de Witt (L801), the first non-American platform for the Africa Partnership Station missions spearheaded by the United States Navy. In this capacity, GySgt Maschmeier coordinated with embassies of five African nations scheduling over 40 performances and spearheaded several musical and drum majoring workshops with African military and civilian musicians.

Following further training at the School of Music, GySgt Maschmeier began his first assignment as Enlisted Conductor with the 2D Marine Aircraft Wing Band at Marine Corps Air Station Cherry Point, North Carolina in June of 2012. He has served as Enlisted Conductor and currently serves as Public Affairs Chief for the Marine Corps Band New Orleans 

GySgt Maschmeier's musical training includes receiving his Bachelor of Science in Music Education from Central Methodist College, Sweeney Conservatory of Music, Fayette Missouri in 1992. His military musical training includes the Unit Leader's Course and the Senior Musician Course at the Armed Forces School of Music in Norfolk, Virginia. His military training includes Staff Noncommissioned Officer Academy Career and Advanced Courses, Chemical Biological Radiological Nuclear Monitors/Survey and Decon Operations Course and Counter IED Level III Train the Trainers Course.

GySgt Maschmeier's military decorations and service awards include the Navy Achievement Medal with 4 Gold Stars and Combat Distinguishing Device, Combat Action Ribbon, Navy Unit Commendation with Bronze Star, Meritorious Unit Commendation with four Bronze Stars, Marine Corps Good Conduct Medal with Silver Star, National Defense Service Medal, Iraqi Campaign Medal with Bronze Star, Global War on Terrorism Service Medal, Military Outstanding Volunteer Service Medal, Sea Service Deployment Ribbon and the Navy and Marine Corps Overseas Service Ribbon with Bronze Star.
Concert Program

Rise of the Firebird
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Composer:  Steven Reineke (b. 1970)

Steven Reineke was born in 1970 in Ohio and developed musical talent at an early age on trumpet.  He is also a self-taught piano player and then went on to study trumpet at Miami University in Oxford Ohio, receiving two Bachelor of Music degrees with honors in both trumpet performance and music composition. Reineke started his tenure as a Music Director of The New York Pops in 2009-2010. He was appointed Principal Pops Conductor of the National Symphony Orchestra and began his first season in 2011/12. He also serves as Principal Pops Conductor of the Long Beach and Modesto                               Steven Reineke
 Symphony Orchestras. 
Rise of the Firebird was written in 2001 and is an energetic fanfare representing the firebird.

In 2008 Mr. Reineke made his Carnegie Hall début conducting The New York Pops 25th Birthday Gala. He made his Hollywood Bowl debut in 2007 with the multi-faceted entertainer Wayne Brady and returned to the Hollywood Bowl in 2008 to conduct the Los Angeles Philharmonic. In addition, Reineke conducted, arranged and orchestrated the music for Brady’s orchestral show and played the same role in his collaboration with rock legend Peter Frampton. In 2009 he made his Boston Pops and Philadelphia Orchestra débuts, and made his Asian début conducting the National Taiwan Symphony Orchestra.
United States of America National Anthem (1931)
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The Star Spangled Banner

Lyrics: Francis Scott Key (1 August 1779 – 11 January 1843)

Composer: John Stafford Smith (30 March 1750 – 21 September 1836)
Established as America’s National Anthem in 1931, lyrics for “The Star-Spangled Banner” were penned as a poem by Francis Scott Key, originally entitled “The Defence of Fort McHenry.”

Key was born on August 1st, 1779 in Frederick County, Maryland. He became a successful lawyer, and was eventually appointed U.S. Attorney for the District of Columbia. After a series of trade agreements, America declared war on Great Britain on June 18th, 1812. After British troops invaded Washington, D.C.; and burned the White House, Capitol Building, and Library of Congress, they set their sights on Baltimore. When British ships bombarded Fort McHenry, Key was aboard a British ship, negotiating the release of prisoners. We watched the bombing campaign take place approximately 8 miles from his location. When the British gave up their attack and withdrew, leaving behind a battered – but still standing – Fort McHenry, the sunrise illuminating the tattered American flag atop the fort was Key’s inspiration for the poem.

Circulating by way of newspapers, and set to the music of an  English tune entitled “To Anacreon in Heaven” by John Stafford Smith, people began to call the song “The Star-Spangled Banner”. In 1916, 28th President Woodrow Wilson directed it to be played at all official events, and it was adopted as the national anthem of the United States of America on March 3rd, 1931.

Symphony nr.1 “The Lord of the Rings”
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                            I “GANDALF” –The Wizard-                                                    
Composer: Johan de Meij (b. 1953)                                                                            
Johan de Meij (Voorburg, 1953) received his musical training at the Royal Conservatory of Music in The Hague, where he studied trombone and conducting. His award-winning oeuvre of original compositions, symphonic transcriptions and film score arrangements has garnered him international acclaim and have become permanent fixtures in the repertoire of renowned ensembles throughout the world.                                           Johan de Meij
No. 1 The Lord of the Rings was awarded the prestigious Sudler Composition Prize and has been recorded by myriad ensembles including The London Symphony Orchestra, The North Netherlands Orchestra, The Nagoya Philharmonic and The Amsterdam Wind Orchestra. Before devoting his time exclusively to composing and conducting, Johan de Meij enjoyed a successful professional career as a trombone and euphonium player, performing with major orchestras and ensembles in The Netherlands. He is in high demand as a guest conductor and lecturer, frequently invited to speak about and perform his own works. He currently maintains posts with both the New York Wind Symphony and the Kyushu Wind Orchestra in Fukuoka, Japan as their principal guest conductor. He was also appointed regular guest conductor of the Simón Bolívar Youth Wind Orchestra in Caracas, Venezuela – part of the celebrated Venezuelan educational system El Sistema. He is founder and CEO of his own publishing company Amstel Music, established in 1989. 
Not to be confused with the film score, the Lord of the Rings Symphony was written between 1984 and 1987. This symphony is the first composition for symphonic band by de Meij.
Each of its five movements illustrates a person or important episode from the trilogy by Tolkien. In the first movement, Gandalf is represented by a stately theme, contrasted with a wild ride on his horse Shadowfax. 
Irish Tune from County Derry
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Composer: Percy Grainger (1882-1961)
Grainger's setting of the tune often referred to as Danny Boy is one of the most beloved folk song arrangements of the wind band repertoire. This modern edition, part of the Grainger Critical Edition Series offers a meticulously edited full score, rescoring for modern instrumentation, and the original expressive markings that remain true to Grainger's original intent. The rich harmony and subtle scoring are still as fresh today as ever.                                                                                         Percy Grainger 
 Percy Aldridge Grainger (8 July 1882 – 20 February 1961) was an Australian-born composer, arranger and pianist. In the course of a long and innovative career he played a prominent role in the revival of interest in British folk music in the early years of the 20th century. He also made many adaptations of other composers' works. Although much of his work was experimental and unusual, the piece with which he is most generally associated is his piano arrangement of the folk-dance tune "Country Gardens". Grainger left Australia at the age of 13 to attend the Hoch Conservatory in Frankfurt, Germany. Between 1901 and 1914 he was based in London, where he established himself first as a society pianist and later as a concert performer, composer and collector of original folk melodies. As his reputation grew he met many of the significant figures in European music, forming important friendships with Frederick Delius and Edvard Grieg. He became a champion of Nordic music and culture, his enthusiasm for which he often expressed in private letters.

In 1914, Grainger moved to the United States, where he lived for the rest of his life, though he travelled widely in Europe and in Australia. He served briefly as a bandsman in the United States Army during 1917–18, and took American citizenship in 1918. After his mother's suicide in 1922 he became increasingly involved in educational work. He also experimented with music machines that he hoped would supersede human interpretation. In the 1930s he set up the Grainger Museum in Melbourne, his birthplace, as a monument to his life and works and as a future research archive. As he grew older he continued to give concerts and to revise and rearrange his own compositions, while writing little new music. After the Second World War, ill health reduced his levels of activity, and he considered his career a failure. He gave his last concert in 1960, less than a year before his death.

The Irish Tune is based on a tune collected by a Miss J. Ross of New Town, Limavaday, County Derry, Ireland, and published in “The Petri Collection of Ancient Music of Ireland” in 1885. The original setting was an a capella version for mixed voices, which was much admired by Edward Grieg, with whom Grainger developed a strong friendship. An orchestral version followed and the military band version was completed in 1918. Grainger’s knowledge of instrumental voicings lends a richness to the sound and a blending of the interwoven melodies. The score is unique in that the principal melody is found on the top staff even though written in bass clef. The treble and counter melodies are found in the two staffs below.
Lux Aurumque
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Light and Gold
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Composer: Eric Whitacre (b.  2 January 1970)
Born on 2 January, 1970, Eric Whitacre is one of the most prolific, grammy-winning composers and conductors of today. He is also renowned for bring together vocalists from around the world in his online “Virtual Choir” projects. Born in Reno, Nevada, Whitacre studied piano at a young age, joined his high school marching band program, and later played synthesizer in a techno-pop band. He obtained his BA in musical education while an undergraduate at the University of Nevada, Las Vegas, and earned his Master’s degree in composition at the Julliard School. He has composed over 60 works for everything from choral music and solos, to orchestral works, to musical theatre productions. He also collaborated on the Mermaid theme from Pirates of the Caribbean: At World’s End, with legendary film composer Hans Zimmer.

Lux Aurumque is Latin for “Light and Gold”. The piece was commissioned by the Master Chorale of Tampa Bay in 2000 for 8-part mixed choir a cappella. The Wind Symphony transcription was commissioned by the Texas All State Band. In its composition, Whitacre chose a poem by Edward Esch, stating that he (Whitacre) was “immediately struck by its genuine, elegant simplicity.” He then had the poem translated into Latin by celebrated American poet Charles Anthony Silvestri. Dedicated to the piece’s simplistic elegance, Whitacre says, “I waited patiently for the tight harmonies to shimmer and glow.”

Lux,
Calida gravisque pura velut aurum
Et canunt angeli molliter
modo natum.

Light,
warm and heavy as pure gold
and angels sing softly
to the new-born babe.

Edward Esch
The Sound of Music
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Music by: Richard Rodgers

Lyrics by: Oscar Hammerstein

Arranged by: Robert Russell Bennett
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The Sound of Music is a musical with music by Richard Rodgers and lyrics by Oscar Hammerstein. The music tells a story of Maria, who takes a job as governess to a large family while she decides whether to become a nun. She falls in love with            Rodgers and Hammerstein                                              the children and eventually their father. He is ordered to accept a                Robert Russell Bennett                                                              commission in the German Navy but he opposes the Nazis. He and Maria decide on a plan to flee Austria with the children. Many of the songs in the selection we played have become standards, such as “My Favorite Things”, “Do-Re-Mi” and “Edelwiess” among others. The original Broadway show opened in 1959 winning 5 Tony Awards. The show was adapted a 1965 film musical starring the famous Julie Andrews and Christopher Plummer. This production won 5 Academy Awards. 
Concord
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Composer: Clare Grundman (1913-1996)
This piece was composed in 1987 and was the result of a commission by the United States Marine Band, conducted by Colonel John Bourgeois.

Clare Grundman was an American composer and arranger. He was born in Cleveland and graduated from Shaw High School in East Cleveland in 1930. He then attended The Ohio State University, where he received a bachelor’s degree in Music Education in 1934. For a few years he taught instrumental music in Ohio and Kentucky                 Clare Grundman                                   public schools, but returned to Ohio State in 1937, where he taught orchestration, applied lessons in woodwind instruments, and conducted the band. He received his MA degree in 1940.

The work, approximately five minutes in length, includes “three traditional tunes from old New England: The White Cockade, William Billings’s America, and Yankee Doodle,” according to Grundman’s program notes. Each part of the medley has a unique character, while the overall work is organized in the fast–slow–fast manner.                                
Valdres March

Composer: Johannes Hanssen (1874-1967)
The title for this march has both geographic and musical connotations. Valdres is a beautiful region in Norway between Oslo and Bergen. The first three measures contain the old signature fanfare for the Valdres battalion, which is based on an ancient melody formerly played on the lur (a straight wooden trumpet). Other melodies derive from a Hardanger fiddle tune and a pentatonic folk tune, above a typical Norwegian drone bass. 

Johannes Hanssen was one of Norway’s most active and influential bandmasters, composers, and teachers during the first part of the 20th century. Born near Oslo, he played double bass with the National Theater, the Norwegian Radio Orchestra, and other orchestras. He received many honors in his lifetime, including the King’s Order of Merit in Gold and King Haakon VIII’s Jubilee. 

Rolling Thunder
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Composer: Henry Fillmore (1881-1956)
"Rolling Thunder" is a screamer composed by Henry Fillmore in 1916. It includes a fast and extremely technical trombone part. It has a fast and furious tempo and is performed as openers and encores of concerts. Henry Fillmore was born December 3rd 1881 and passed December 7th 1956. He was an American musician, composer, publisher, and band leader, best known for his many marches and screamers. Screamer is another term for “Circus march”, which is an upbeat march meant to stir up the audience before or during a show. Fillmore wrote more than 250 pieces and arranged orchestrations for hundreds more. One of his more                            Henry Fillmore
well-known pieces is “Americans We”, which is used for many ceremonies and most high school students will play it during their learning. His name grew and people started to know of him as the “Father of the trombone smear” and wrote for “the trombone family” from 1908 till 1929. In Rolling Thunder you can hear the “smear” right from the beginning.

Africa: Ceremony, Song, and Ritual
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Composer: Robert W. Smith (b. 1929)
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Conductor and clinician Robert W. Smith was born in 1958, and is one of the most prolific concert band and orchestral American composers today. With over 600 publications in print, his credits include educational compositions for developing ensembles, airplay on major television networks, multiple motion pictures, and cultural pieces that are world-renowned for their ability to speak to audiences in any concert setting.

Africa: Ceremony, Song, and Ritual is an enormous driving tribute to the tribal history of African culture, based on the primitive folk music of Western Africa. Individual instruments are believed to possess consciousness, and are treated with the same respect and reverence as a living being. African musicians believe that just as they have been given life by God, so they give life to their instruments. Featuring soaring horn lines in the opening fanfare, Oya “Primitive Fire”, this piece evokes the image of the vast plains of the Dark Continent, and man’s conquering of fire in order to sustain life and stave off the darkness. The theme rises to a crescendo as man strikes his flint and stone into his kindling, raising a great bonfire, before the fire slowly fades, at last sending its last spark heavenward. This theme gives way to a mysterious and driving melody that begins in the woodwinds and is passed around the ensemble, underscored by a relentlessly driving groove in the percussion section, before slowly trailing away into a wandering, ethereal chant, sustained in the lower voices and vocals, allowing the higher winds to lead the piece through something very akin to a musical prayer, lightly lilting the listener to a feel of sublime peace in the “Ancient Folk Song” (Ghana). Here, the percussion groove suddenly resumes, a brash and brazen shout of jubilation, in Shango “Chant to the God of Thunder”, an ebullient cry of thanks to the god for his life-bringing rain. Shango’s devotees chant praise to him, and their cries and dance accelerate into a frenzied great cacophony to welcome his return.  The piece crescendos into a powerful and primal chant, as a rain dance, drums cascading in a paean of joy to its sudden and triumphant conclusion.
ANTHEM – from CHESS THE MUSICAL
Music by: Bjorn Ulvaeus
                   Benny Andersson                                                                                                            Sean O’Loughlin
Lyrics by: Tim Rice

Arranged by: Sean O’Loughlin
Chess is a musical with music by Bjorn Ulvaeus and Benny Andersson with lyrics by Tim Rice. The story involves a politically driven, Cold War Era chess tournament between two men, an American Grand Master and a Soviet Grand Master, and their fight over a woman who manages one and falls in love with the other. Although the leads were not intended to be based on true characters, the plot surely follows real life events. The selection "Anthem" is an intense ballad about love of home and country which closes Act I of the show.  

The Typewriter 
Composer: Leroy Anderson (1908-1975)                                                                              Leroy Anderson               
Leroy Anderson was an American composer of short, light concert pieces, many of which were introduced by the Boston Pops Orchestra under the direction of Arthur Fiedler. John Williams described him as "one of the great American masters of light orchestral music." 

Born in Cambridge, Massachusetts in 1908 to Swedish parents, Anderson was given his first piano lessons by his mother, who was a church organist. He continued studying piano at the New England Conservatory of Music. In 1925 Anderson entered Harvard University, where he studied musical harmony with Walter Spalding, counterpoint with Edward Ballantine, canon and fugue with William C. Heilman, orchestration with Edward B. Hill and Walter Piston composition with Walter Piston and double bass with Gaston Dufresne.  He also studied organ with Henry Gideon. He graduated with a Bachelor of Arts, Magna cum laude in 1929 and was elected to Phi Beta Kappa. In Harvard University Graduate School, he studied composition with Walter Piston and Georges Enescu and received a Master of Arts in Music in 1930.

The Typewriter is a novelty instrumental piece written by Leroy Anderson in 1950, and first performed by the Boston Pops.

Its name refers to the fact that its performance requires a typewriter, which is used on stage: keystrokes, the typewriter bell, and the carriage return mechanism provide a major component of the piece, although Anderson demonstrated that a musical gourd could be used instead of a carriage return. The typewriter is modified so that only two keys work; although many listeners have suspected that stenographers are enlisted to "play" the typewriter, Anderson reported that only professional drummers have sufficient wrist flexibility. 

It has been called one of "the wittiest and most clever pieces in the orchestral repertoire".

The piece was featured in the Jerry Lewis film, Who's Minding the Store (1963). The Radio 4 satirical program The News Quiz has adopted the tune as its theme song. For several decades the tune has also been the opening theme for Israel Radio's weekly news journal, which is broadcast on its "Network B" ("Reshet Bet") every Saturday morning. It was also featured in Adam Elliot's 2009 Australian film Mary and Max.

Promising Skies (2009)
Composer: Robert W. Smith (b. 1929)
Promising Skies is a tone poem that recreates and commemorates a weather event of unprecedented proportions: Hurricane Katrina. In late August, 2005, the normally festive atmosphere of New Orleans began to change. The skies began to darken as the storm rolled in, dampening the city’s vibrant life. Promising Skies begins with Blue Sky, exhibiting the jazz roots for which New Orleans is known throughout the world, and setting the themes for the rest of the piece. Soon after this introduction to New Orleans, Threatening Sky foreshadows the massive storm relentlessly bearing down, and gives way to Raging Sky, as the might of the storm restlessly sits over the city, raining down destruction. Out of the storm comes a familiar sound, as the main themes of the introductory Blue Sky return, but now different- bigger, and bolder- an homage to the resilient strength and determination of the people of New Orleans as the city is rebuilt and reborn under the Dawn of a New Sky.
Promising Skies was premiered by Marine Corps Band New Orleans, under the direction of CWO3 Michael J. Smith, at Saint Louis Cathedral on August 30, 2009, as the city commemorated the 4th anniversary of Hurricane Katrina.

Stars and Stripes Forever (1897)
Composer: John Philip Sousa
With the possible exception of the Star Spangled Banner, no music has done more to arouse the patriotic spirit of America than the Stars and Stripes Forever, John Philip Sousa’s most beloved march. Used in almost any wind band/ensemble patriotic line-up, Stars and Stripes Forever has stirred American’s sense of nationalism and pride since its premiere in Philadelphia on May 14th, 1897, where the state Public Ledger reported: “…it is stirring enough to rouse the American eagle from his crag, and set him to shriek exultantly while he hurls his arrows at the aurora borealis.” Received whole-heartedly wherever and whenever it was performed, audiences began to rise for its playing, much like for the National Anthem. This became tradition at Sousa Band concerts. It was Sousa’s practice to have the cornets, trumpets, trombones, and piccolos line up on the front of the stage for the final trio of the march, building excitement through the brassy stinger at the end. Since its debut it has come to symbolize America abroad, and is the most popular march ever written, thanks to Sousa’s skill at the art of march composition and the sense of patriotism that is associated with Stars and Stripes Forever. It is the official national march of the United States of America.

Sousa's lyrics

[First Strain]
Let martial note in triumph float
And liberty extend its mighty hand
A flag appears 'mid thunderous cheers,
The banner of the Western land.
The emblem of the brave and true
Its folds protect no tyrant crew;
The red and white and starry blue
Is freedom's shield and hope.

[Second Strain]
Other nations may deem their flags the best
And cheer them with fervid elation
But the flag of the North and South and West
Is the flag of flags, the flag of Freedom's nation.

(repeats) Other nations may deem their flags the best
And cheer them with fervid elation,
But the flag of the North and South and West
Is the flag of flags, the flag of Freedom's nation.

[Trio]
Hurrah for the flag of the free!
May it wave as our standard forever,
The gem of the land and the sea,
The banner of the right.
Let despots remember the day
When our fathers with mighty endeavor
Proclaimed as they marched to the fray
That by their might and by their right
It waves forever.

[Repeat of the First Strain]
Let eagle shriek from lofty peak
The never-ending watchword of our land;
Let summer breeze waft through the trees
The echo of the chorus grand.
Sing out for liberty and light,
Sing out for freedom and the right.
Sing out for Union and its might,
O patriotic sons.

[Grandioso]
Hurrah for the flag of the free.
May it wave as our standard forever
The gem of the land and the sea,
The banner of the right.
Let despots remember the day
When our fathers with mighty endeavor
Proclaimed as they marched to the fray,
That by their might and by their right
It waves forever.

Francis Scott Key
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