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Program Notes
Band Officer, Chief Warrant Officer 3 Bryan P. Sherlock: 
Chief Warrant Officer 3 Bryan Sherlock enlisted in the Marine Corps from Indianapolis, Indiana in September 1997, where he was a freelance musician.  Prior to enlisting, he had completed his Bachelor of Music Education degree at the University of Evansville, and began teaching and freelance performing in Indianapolis, before returning to school at Butler University to complete his Master of Music degree in trombone performance.  During this time, Mr. Sherlock held the position of principal trombone in the Lafayette Symphony Orchestra, while also performing in ensembles such as the Indianapolis Chamber Orchestra, the Columbus Symphony Orchestra, the Monument City Brass Quintet, the Resurrection Brass Quintet, the Evansville Philharmonic Orchestra, the Owensboro (KY) Symphony Orchestra, and regional theater orchestras.
Upon completing Marine Corps Basic Training in San Diego as the Company Honor Graduate, Lance Corporal Sherlock received a meritorious promotion, completed Marine Combat Training and reported to the Armed Forces School of Music in Norfolk, Virginia. There he achieved an accelerated graduation, and proceeded to the Second Marine Division Band, Camp Lejeune, North Carolina.  By the time he was promoted, Corporal Sherlock was principal trombone and section leader in the Concert and Ceremonial Band, lead trombone in the Jazz Ensemble, and leader of the Brass Quintet, while simultaneously serving on the library staff and in the band administration section.  
Corporal Sherlock was assigned to the faculty of the Armed Forces School of Music as a theory and ear training instructor in June 2000.  He was promoted to Sergeant in October of the same year.  Over the next several years, he was instrumental in redesigning and writing the theory curriculum, before taking time to attend the Senior Musician Course.  Promoted to Staff Sergeant in November, 2004, he returned to the faculty in April, 2005 adding Concert Band rehearsal conductor to his duties.   
Chief Warrant Officer Sherlock received his warrant in February, 2007, while attending The Basic School for Marine Officers in Quantico, Virginia, where he graduated among the top ten (2%) in his class.  He took his first position as Officer in Charge of the Marine Corps Forces Pacific Band in June, 2007, and was promoted to CWO2 in August 2008.  In August 2011, Chief Warrant Officer Sherlock assumed his current position with the Marine Corps Band, New Orleans.  He was promoted to his present grade in August 2014.  

Chief Warrant Officer Sherlock’s awards include the Meritorious Service Medal, the Navy and Marine Corps Commendation Medal, the Navy and Marine Corps Achievement Medal, the Navy Unit Citation, Marine Corps Good Conduct Medal (third award), National Defense Medal, and the Global War on Terror Medal.
Bandmaster, Master Sergeant William L. Call, Jr. 
A Destin, FL native, Master Sergeant William L. Call, Jr. enlisted in United States Marine Corps in June 1995 as a clarinetist and attended Recruit Training in Parris Island, South Carolina. Upon graduation from Recruit Training and Marine Combat Training he proceeded to the Armed Forces School of Music in Little Creek, VA to attend the Basic Music Course. 

Master Sergeant Call was then assigned to the 4th Marine Aircraft Wing Band in New Orleans, LA, where he served as a clarinetist in the concert band and ceremonial band. Among his duties were concertmaster and administrative chief. Notable was Master Sergeant Call's involvement as the clarinetist and coach for the unit's wind quintet. Touring throughout the country while performing in public recitals, Additionally, Master Sergeant Call began actively composing and arranging for the band's various ensembles.

In 2002, Master Sergeant Call returned to the Armed Forces School of Music to attend the Ceremonial Conductor / Drum Major Course; he remained on station upon graduation to attend the Enlisted Band Leader / Assistant Director Course. In the fall of the same year, Master Sergeant Call applied for and was selected as one of the Marine Corps’ first Enlisted Conductors.

He was transferred to Okinawa, Japan, for duty as the Enlisted Conductor and Assistant Director of the III Marine Expeditionary Force Band. As the assistant director for the band, Master Sergeant Call was instrumental in coordinating and leading the band in performances across Southeast Asia, the Pacific Rim and Australia. As part of Cobra Gold and Ulchi Focus Lens exercises, Master Sergeant Call served as the Guard Chief for the MEF Headquarters Group Combat Operations Center. 
In January 2005 Master Sergeant Call was assigned to Headquarters, First Marine Corps District where he served as the Musician Technical Assistant and talent scout for the Marine Corps music program in the Northeastern United States. He also served as an active orchestra and band clinician as well as a guest conductor throughout the region. 

In November, 2008, Master Sergeant Call executed orders to Parris Island where he served as the Depot Enlisted Conductor. Master Sergeant Call assumed the duties of Bandmaster for Marine Band Parris Island as a Gunnery Sergeant in August 2010 and was frocked to his current rank in February, 2011. In April 2012, Master Sergeant Call was transferred to Marine Corps Band New Orleans where he currently serves as the Bandmaster.

Master Sergeant Call's personal decorations include the Meritorious Service Medal, Navy and Marine Corps Commendation Medal with one gold star and the Navy and Marine Corps Achievement Medal with two gold stars. He was the 2003 recipient of the Commandant of the Marine Corps’ Staff Noncommissioned Officer Musician of the Year and the Honor Graduate for the Staff Noncommissioned Officer Academy Advanced Course Class 3-10.
    				               The Music

New Century Dawn – David Gillingham
New Century Dawn is a celebratory fanfare and chorale for winds and percussion.  The work is intended to evoke feelings of anticipation and optimism about the advent of the new Millennium. Dedicated to Joseph Missal, Oklahoma State University.
David R. Gillingham (b. 1947)
David Gillingham earned Bachelor and Master Degrees in Instrumental Music Education from the University of Wisconsin-Oshkosh and the PhD in Music Theory/Composition from Michigan State University. Dr. Gillingham has an international reputation for the works he has written for band and percussion. Many of these works are now considered standards in the repertoire. His commissioning schedule dates well into the first decade of the 21st century. His numerous awards include the 1981 DeMoulin Award for Concerto for Bass Trombone and Wind Ensemble and the 1990 International Barlow Competition (Brigham Young University) for Heroes, Lost and Fallen. Dr. Gillingham's works have been recorded by Klavier, Sony, Mark, White Pine, Naxos, Summit, and Centaur. His works are regularly performed by nationally recognized ensembles including the Prague Radio Orchestra, Cincinnati Conservatory of Music Wind Ensemble, The University of Georgia Bands, North Texas University Wind Ensemble, Michigan State University Wind Ensemble, Oklahoma State Wind Ensemble, University of Oklahoma Wind Ensemble, Florida State Wind Ensemble, University of Florida (Miami) Wind Ensemble, University of Illinois Symphonic Band, Illinois State Wind Symphony, University of Minnesota Wind Ensemble, Indiana University Wind Ensemble and the University of Wisconsin Wind Ensemble. Also, nationally known artists, Fred Mills (Canadian Brass), Randall Hawes (Detroit Symphony) and Charles Vernon (Chicago Symphony Orchestra) have performed works by Dr. Gillingham. Over sixty of his works for band, choir, percussion, chamber ensembles, and solo instruments are published by C. Alan, Hal Leonard, Southern Music, Music for Percussion, Carl Fischer, MMB, T.U.B.A, I.T.A., and Dorn. Dr. Gillingham is a Professor of Music at Central Michigan University and the recipient of and Excellence in Teaching Award (1990), a Summer Fellowship (1991 and a Research Professorship (1995). He is a member of ASCAP and has been receiving the ASCAP Standard Award for Composers of Concert Music since 1996.

http://gillinghammusic.com/



Overture to “Candide” – Leonard Bernstein
Conductor, composer, pianist, author, broadcaster, humanitarian – Leonard Bernstein left indelible marks on an astonishing range of endeavours. He was the New York Philharmonic’s music director from 1958 to 1969, the first native-born conductor to take charge of a major American orchestra. In later years, his guest conducting engagements earned him as lofty an international reputation as the one he enjoyed in America. 
He composed music throughout his career, ranging from witty, light-hearted songs and superb stage musicals to substantial operas, ballets, concertos and symphonies. What unites them is a strong sense of communication, reflecting his deep understanding and celebration of the human condition. 
The Broadway musicals Candide and West Side Story came into being during the same period. He composed Candide between 1953 and 1956. It premiered on Broadway on December 1, 1956. West Side Story won success from its debut in 1957, but Candide has had a troubled history. The book for the original version, written by famed playwright Lillian Hellman, proved too dark and weighty for the show to find success in the popular theatre. Candide had a disastrous initial run of just 73 performances. Bernstein and several different collaborators created further versions, none entirely successful.
The plot comes from a satiric tale by the eighteenth-century French author Voltaire. Candide is a young man who believes in the philosophy set out by his teacher, that everything that happens must be for the best. His adventures take him around the world and involve him in a long series of catastrophes. In the end, he renounces his former outlook and resolves to build a new, honest and hopeful life.
Bernstein’s bright and witty music has always been Candide’s strong suit. It pays satiric homage to the play’s period setting, through take-offs on the classical dances and the empty-headed operatic conventions of the story’s period. The Overture weaves together snippets of the score’s themes into a bright, vivacious potpourri that makes it the perfect curtain-raiser for concerts of many kinds. 
-Program Notes by Don Anderson © 2014  

The Official Website:
http://leonardbernstein.com/


Country Band March – Charles Ives
Charles Ives, an American original who both embraced and bucked tradition. Though he was the son of a bandmaster and played the organ and piano himself, Ives went into the insurance business. He became quite wealthy and pursued composition as a dilettante. His music confounded listeners because of his wild experiments. These included polytonality, unorthodox scales and harmonies, chord clusters, and distribution of performing forces throughout an auditorium rather than on a stage. Country Band March (ca.1902-03) is an affectionate send-up of the amateur bands Ives heard his father conduct. A mish-mosh of Civil War anthems, popular tunes, and a Sousa march, it delivers four minutes of raucous, good-natured chaos with intentional wrong notes and false entrances.
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The Charles Ives Society Official Page
http://www.charlesives.org/






Army of the Nile – John Phillip Sousa
In 1939,  Archibald Percival Wavell, 1st Earl Wavell was appointed as the head of the Middle East Command for the British Empire and still held that post at the onset of World War II. All was quiet in the Middle Eastern theatre until Italy’s declaration of war in June 1940 and Italian forces in North Africa greatly outnumbered the British buildup. Through his magnificent leadership and courageous efforts his army not only defended their posts against attacks, but defeated the Italians and occupied their colonies in Ethiopia and Somaliland. This tremendous feat inspired world renowned march composer, Kenneth J. Alford, to compose a piece to echo the resounding strength and bravery of Wavell and his men.




















Concerto For Soprano Sax – John Mackey
Commissioned by The Dallas Wind Symphony, University of Texas at Austin, The United States Navy Band, Cleveland State University, Illinois State University, Boston College, University of Illinois, University of Arizona, Texas A&M Kingsville, Riverside Community College, University of Georgia, University of North Florida, University of South Florida, Kansas State University, University of Kansas Bands, Ridgewood Concert Band, Louisiana State University, Azusa Pacific University, Arizona State University, California State University Los Angeles, Peabody Conservatory of Music, University of Toledo, Texas Tech University, University of Washington, Baylor University, University of Regina, University of Oregon, and Florida State University.
Premiere October 23, 2007, The Dallas Wind Symphony, conducted by Jerry Junkin. Don Fabian, soloist. Meyerson Symphony Center, Dallas, Texas.
I. Prelude
II. Felt
III. Metal
IV. Wood
V. Finale

To me, the saxophone is a kind of hybrid instrument; it’s essentially a brass instrument with a woodwind reed on it. Instead of valves like a brass instrument has, the sax has keys like a woodwind. (Many sax players even switch effortlessly from sax to a woodwind like a clarinet, and back again in the same concert.) So, I had an instrument made of three materials: felt (the pads of the keys), metal (the body), and wood (the reed). In fact, every instrument in the band can be placed into one (or more) of those “categories.” The brass section is made of metal, the harp is made of metal and wood, the wind section has keys, and so on. This realization gave me the central idea for the piece: a multi-movement work with the inner movements called Felt, Metal, and Wood, and with instrumentation chosen to essentially match those materials for each movement. The outer movements would be scored for the entire ensemble. 
The piece starts with “Prelude,” a very brief overture to the concerto, with material that foreshadows each of the movements to come. If you hear something you like in the “Prelude,” you’ll probably hear it more developed in the following movements. (Conversely, if you hear absolutely nothing you like in the “Prelude,” you may be in for a long night.) 
Movement two is “Felt.” This movement is a study of the keys of the instrument, so it includes lots of runs (requiring quick fingers), lots of pitch bending (to show what different pitches the sax can produce with minimal movement of the fingers), and a bit of alternate fingering. On the saxophone, the player can play the same pitch by using different combinations of keys, and each fingering combination results in a slightly different color. In this movement, you’ll hear repeated notes that are accomplished with changing fingerings, so the color will shift from note to note, even as the pitch stays the same. The other question – besides “what is a sax made of” – that I wanted to consider when writing the concerto was, “what does a sax do?” Movement 2, “Felt,” answers that question with, “well, the sax can play some weird sounds.” With that pitch bending and crazy fingering, it’s a peculiar five minutes. 
Movement three, “Metal,” answers that same question with, “the sax can play high and pretty.” This movement, scored primarily for metal percussion and brass, is a calm, lyrical contrast to the weirdness that preceded it. 
It seemed silly to write a sax concerto and not deal with the fact that the sax is often heard simply playing a song in an intimate setting – say, at a jazz club. Movement four, “Wood,” is really just that: a simple song. The scoring here is, as you’d expect, woodwinds (including flutes, which aren’t technically made of wood anymore), double bass, harp, piano, marimba, and – as in every movement – the sax section. The piece of mine that led to the commission of the sax concerto was a piece called "Redline Tango," and specifically, the soprano sax solo that anchors that work. To acknowledge that, this movement, yes, is a tango.
Finally we reach the “Finale.” First, just a little background. My teacher in college was a composer named John Corigliano. Before I ever studied with him, one of my favorite pieces was his Clarinet Concerto. It’s not just a spectacular piece, but it’s easily (to me, at least) one of the greatest wind concertos ever written. When I got this commission, Corigliano’s concerto cast a pretty intense shadow over me. How could I possibly write a concerto anywhere near the quality of that work? 
Well, I couldn’t – so I stole his. “Finale” starts with a nearly direct quote of John Corigliano’s Clarinet Concerto. In order to make it as meta as possible, my quote is in fact a quote of a quote. I’m quoting the Corigliano, which was, in these 6 bars, quoting a work by 16th century composer Giovanni Gabrieli, “Sonata Pian e Forte.” After my little tribute to my teacher, the solo part takes off for roughly four minutes of non-stop virtuosity. Here my answer to the question “what does a sax do?” was simply, “well, the sax can play some monster-difficult stuff.” 
(Notes from the Score)
http://www.ostimusic.com/ - Official John Mackey Page
English Folk Song Suite – Ralph Vaughan Williams
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Below is a link to some score study, history and art related to English Folk Song Suite. 

http://englishfolksongsuite.weebly.com/about-the-music.html










Blue Shades – Frank Ticheli
In 1992 I composed a concerto for traditional jazz band and orchestra, Playing With Fire, for the Jim Cullum Jazz Band and the San Antonio Symphony. That work was composed as a celebration of the traditional jazz music I heard so often while growing up near New Orleans.
I experienced tremendous joy during the creation of Playing With Fire, and my love for early jazz is expressed in every bar of the concerto. However, after completing it I knew that the traditional jazz influences dominated the work, leaving little room for my own musical voice to come through. I felt a strong need to compose another work, one that would combine my love of early jazz with my own musical style.
Blue Shades
Four years, and several compositions later, I finally took the opportunity to realize that need by composing Blue Shades. As its title suggests, the work alludes to the Blues, and a jazz feeling is prevalent -- however, it is in not literally a Blues piece. There is not a single 12-bar blues progression to be found, and except for a few isolated sections, the eighth-note is not swung.
The work, however, is heavily influenced by the Blues: "Blue notes" (flatted 3rds, 5ths, and 7ths) are used constantly; Blues harmonies, rhythms, and melodic idioms pervade the work; and many "shades of blue" are depicted, from bright blue, to dark, to dirty, to hot blue.
At times, Blue Shades burlesques some of the clichés from the Big Band era, not as a mockery of those conventions, but as a tribute. A slow and quiet middle section recalls the atmosphere of a dark, smoky blues haunt. An extended clarinet solo played near the end recalls Benny Goodman's hot playing style, and ushers in a series of "wailing" brass chords recalling the train whistle effects commonly used during that era.
Blue Shades was commissioned by a consortium of thirty university, community, and high school concert bands under the auspices of the Worldwide Concurrent Premieres and Commissioning Fund. 







Pacem – Robert Spittal
Robert Spittal, conductor of the Clarion Brass Ensemble and professor of music at Gonzaga University, is known for the intriguing blend of sophistication and accessibility in his compositions. Pacem, subtitled “A Hymn for Peace,” is a powerful work which in the compser's words, expresses “humankind's desire for universal peace among all people, as well as the personal peace that comes from within.” Spittal uses the the Latin word for “peace” as tribute to the Franco-Flemish Renaissance composers, whose compositional techniques appear throughout this work. 

Considering Latin as the Western world's universal language through the Classical and Medieval eras, Spittal also considers the title as a “symbol of the universality of humankind's desire for peace.”Pacem is a richly melodic score, from its introspective opening for brass chorale to its soaring, maestoso tutti sections. Written in a loose rondeau form, a common poetic and musical form from the French and Burgundian Renaissance, the piece winds through the band in a kaleidoscope of moods. These range from the soft and introspective brass chorale that opens the piece, to the grand and extroverted statements of theme in the full band.
-Philip Espe

The Composers Homepage:
http://www.robertspittal.com/



















White Rose March – John Philip Sousa

A Brief Biography- 
http://www.pbs.org/a-capitol-fourth/history/john-philip-sousa/


 [image: C:\Users\robert.flack\Desktop\600full-john-philip-sousa.jpg]              [image: C:\Users\robert.flack\Desktop\thCAWH173K.jpg]
















Transcendent Journey – Rossano Galante
(1967– ) 

Born and raised in Buffalo, New York, Mr. Galante received his Bachelor of Arts Degree in trumpet performance from SUNY at Buffalo in 1992. That same year he was one of nineteen people across the country to be accepted to the University of Southern California's Film Scoring Program. He studied with the late Jerry Goldsmith, who won an Academy Award for The Omen.  In 1999 he moved to California to pursue a career in film composition and orchestration. 
Mr. Galante has composed music for the films, Channels, The Prince of Venice, The Great Gabble and additional music for Scary Movie 2. He served as orchestrator for the films Amusement, Loft, L'ennemi public no. 1, Max Payne, Instinct de Mort, The Little Mermaid: Ariel's Beginning, The Eye, Alvin and the Chipmunks, The Perfect Holiday, Live Free or Die Hard, 3:10 to Yuma, The Invisible, The Tuxedo, and many others. 
In 2005 and 2008, Mr. Galante's recent compositions, Resplendent Glory and Transcendent Journey were both commissioned by and dedicated to Dr. Peter Loel Boonshaft and the Hofstra University Symphonic Band. Rossano has also been commissioned by the Nebraska Wind Symphony, the Amherst Chamber Orchestra, Trenton State College, SUNY at Buffalo, Grand Island Middle School, Syracuse Youth Symphony, Point Pleasant Borough High School, North Tonawanda High School, Lockport City School District, Edward Town Middle School and the Erie County Wind Ensemble.
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